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Symphony No. 5

in C Minor
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Symphony No. 5 in C minor by Ludwig van Beethoven



Symphonie Fantastique.

(En 5 parties.)

Phantastische Symphonie.
(In 5 Sétzen.)

Fantastic Symphony.

Triumereien, Leidenschaften.

Réveries. Passions.
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Visions and Passions.

(In 5 movements.)
Sr. Majestit Nikolaus I., Kaiser von Russland, gewidmet.
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H, Berlioz, Op. 14.
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Symphony Fantastique by Hector Berlioz
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Vivace ma non troppo.

Johannes Brahms,0p.78.
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Sonata for Violin and Piano, No. 1 Opus 78 by Johannes Brahms



,"
» ~
3 “ Lﬁb‘ 5{ s TR e ‘< o~ a
A )
| , - ‘---—--— =
possn. & W /S NT IS ST N0 S T < I u B FY ) o |
= & lal Sl o -! A2 —~
G MR N S NI i T -‘-.-~\-h."-—74,4‘ T PP al L | | Dot T
—r'——:h e | o R e s T el Y
: A T - .

\

|
N\

75

o~ o= -
e S (W RS B, S F - P . . GRRE A¢ MG A4
O PN PP Y R SR R it - e 48 ns-—r’—ﬁ WO S 130 350 )
0 S 50 0 B O~ 8 - R WM W5 I DT A} YR B
- 4% G~

— =" MW" /AT

SR T
e . B AT e - il —— —-»-T o~

S - 2
P e | Ty 1N
—---r : - -

|
‘. oY ) 5y

SEREERE A %4 A GU rv =3
--—----.--' R Wik, W) RO, N a Vs~

: . 3 1.1 s N\ '
T L Lt | A ama . ‘
% ,‘——" .~ — - 07" -~ - - -E f .- ’

-

e "
J.S. Bach Cello Suite 1, Prelude trans. Anna Magdelana Bach
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Common Tone to be sung during Vespers during a solemn feast. From the Liber Usualis.



Excerpt of Tractus Deus, Meus Deus, from Cantatorum Codex Sangallensis 359.
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Picnic by Cilla McQueen
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Tenney - “String Complement”
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Pendulum Music

By Steve Reich

PENDULUM - MUSK

FOR MICROPHONES AMPLIFIERS, SPEAKERS AND PERFORMERS
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ERIC ANDERSEN: OPUS 51. | have confidence in you (1964).

for any kind of ensemble.

PERFORMANCE INSTRUCTIONS.

There are a number of written parts consisting of a text and an alphabet. Additional
agreements may be made for performance.

Here are examples of parts:

I HAVE CONFIDENCE IN YOU :

AABBCODESLFGAHIIKLLM
NOPQRRSSTTUVWHYZThabesefshs

j’c’mnor‘r’sfuvw;yzrﬁ.)-:5.’?””(,$*+Z)"4254)~67890

(from Andersen. Edition Bonotto, Italy, has an identical version, with the artist's signature)

. . ABSDEEEULIZLANOPORETIVE £193
| Have Confidence in

YO U (from moma.org)

Opus 51 :

|
B EFIC l \I ldersel l I have confidence in you :
abedefghi jklmnopqrstuvwxyz

(from moma.org - detail of a page typed by Andersen, comprising op.39, 51, 52 and 53. Fondazione Benotto, Italy, has
a similarly typewritten version, however with "opus 51" added with pencil by a writer different from Andersen and,
erroneously, the year "1965".
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lannis Xenakis - “Stochastic Music” from Formalized Music, written in Fortran.
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Celestial Spheres Fantasy by Martin Loyato



i Avlophone
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= While Marxs plays
Earth M. _
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Jupster

wY Timpani

{ | Mercury w/ EVI
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p 1| Neptune w/ Tubular bells
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U Uranus w Theremin

Soprano A, Sun Ist time

Sun |1 Soprano 2nd time w/ —\ N\ )\ S\~
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Child 1+ Moon Ist time
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Celestial Spheres Fantasy by Martin Loyato
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(Oniginal Version i Proportional Notation)




What’s the most generalized score possible?




What’s the most specific score possible?
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